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109 
Janiform Power Figure 


Kusu People, DRC, 2nd half of 
20th century 


31cm high 


Kusu art is relatively rare and is highly 
influenced by the neighbouring Luba, 
Songye, and Hemba peoples. Power 
figures like this with the artistic 
janiform design (two heads/two sides) 
and opening for ritual substances were 
used as instruments to bring good 
fortune, protect, heal, tell the future, 
and counteract evil. Nice patina 


£1750-2800 


110 
Beaded Mask 


Grassland People, 
Cameroon 1950's 


43cm high 


Dancing group mask 
with typical blown-up 
cheeks and two abstract 
leopards figures on top. 
Rare color of beads. 


£3000-4800 


For details of our buyers premium which is added onto the hammer price together with any other applicable 
charges please refer to our guide for prospective buyers n 


111 


Terracotta Memorial Head 


Akan People, Ghana, 18th century 


Adanse traditional area, Fomena 
or Akan 


27cm high 


From the collection of Simon du 
Chastel de la Howardie (1926-2014) 


£700-1120 


112 


Female Terracotta 
Elongated Figure 


Sokoto People (?), Nigeria 
44cm high 


Female Statue with head 
decoration and necklace. 
Arms broken off. 


From the collection of 
Simon du Chastel de la 
Howardie (1926-2014) 


£700-1120 


For details of our buyers premium which is added onto the hammer price together with any other applicable 
charges please refer to our guide for prospective buyers r 


113 
Boli Power Object 


Bamana People, Mali 
57cm high 

A rough, cracked surface obscures exact identification of the organic and inorganic materials 
assembled to create the boli (pl.: boliw), or power object, shown here. Such objects play an 
essential role within Bamana spiritual life. Boliw have attracted much attention from Western 
observers due to their amorphous forms and unusual materials. The bulbous and amorphous 
shape is rather idiosyncratic within the repertoire of Bamana art. Boliw are composed of a 
wooden armature “core” wrapped in white cotton cloth, around which clay and sacrificial 
materials are encrusted. This boli has four short “legs” upon which it sits, as well as a single 
hump rising from the top. The creature that a boli represents is unidentifiable, but many take on 
the loose zoomorphic form suggested by this work, while others may be anthropomorphic. 


From the collection of Simon du Chastel de la Howardie (1926-2014) 
£2000-3200 


114 
Bwoon Mask 


Kuba People, DRC, 2nd 
quarter of 20th century 
33cm high 


Bwoom masks belong to 
the three ‘royal’ masks 

of the Kuba (‘mwaash 
amboy’, tribe founder and 
king, ‘ngaady amwaash’, 
his wife and sister, as well 
as ‘bwoom’, the brother 

of the king, who envies 
‘mwaash amboy’ his power 
and woman). ‘Bwoom’ 

is amongst the Kuba the 
most popular of the three 
‘royal’ masks and is often 
performed alone. 


The present, large 

‘bwoom mask’ has all the 
characteristic features 

of this mask type. The 
large forehead, as well as 
the nose and mount, are 
covered with brass. Old 
trade beads cover the rest 
of the face. The eyes are 
almond shaped. The nose is 
large and broad, the mouth 
carved in relief is small, 
and at the bottom the mask 
wears a semi-circular cauris 
beard. An impressively 
large, ‘puristic’ piece, with 
colour scuffing to the edges 
and exposed areas due to 
long use, as well as with a 
good patina outside and in 
the ‘helmet’ inside. 


From the Thevenet 
Collection 


£1500-2400 


For details of our buyers premium which is added onto the hammer price together with any other applicable 
charges please refer to our guide for prospective buyers è 


115 
Initiation Face Mask 


Nzakara People, Kongo, 
1st quarter of 20th century 
26cm high 

These mask were used in 
ceremonies of initiation 
into hunting or warrior 
associations. They danced 
alone and are very rare. 
Reproduction on p.138 

of 100 Peoples of Zaire by 
Marc.L. Felix 

From the Thevenet 
Collection 


£2750-4400 


116 
Mwana Phwevo Mask 


Lovale/Chokwe People, 
Angola DRC, 1st quarter 
of 20th century 

22cm high 


The Chokwe and the 
Lovale - who are closely 
related people - the 
Mwana Phwevo mask 
embodies a mythological 
character of remarkable 
female beauty. They were 
danced by men. 


From the 
Thevenet collection 


£1250-2000 


For details of our buyers premium which is added onto the hammer price together with any other applicable 
charges please refer to our guide for prospective buyers ð 


117 
Bongo Mask 


Kuba People, DRC, 2nd 
quarter of 20th century 
42cm high 


Bongo masks belong to 
a series of masks used 
during circumcision rites. 
They are produced with 
more stylistic variations 
than other Kuba mask 
types. Some examples 
closely resemble in style 
the Bwoom mask, but 
with painted surface 
decoration rather than the 
extensive use of metal, 
shell and beads, to larger 
masks with even more 
pronounced foreheads and 
noses. Some examples are 
entirely painted a dense 
black or painted half black 
and half red or white. 
This is a fine example of 

a great mask. 

From the Thevenet 
collection 


£1250-2000 


118 
Elders abstract prestige 
and judicial staff 

Pende People, DRC, 2nd 
quarter of 20th century 


99cm high 


From the Thevenet 
collection 


£500-800 


For details of our buyers premium which is added onto the hammer price together with any other applicable 
charges please refer to our guide for prospective buyers 


119 
A rare Prestige Staff 
of a chief or other 
dignitary, with a 
whole female figure 
Luba People, DRC, 2nd 
quarter of 20th century 


117cm high 


Chiefs and old dignitaries 
of the Luba, in southern 
Congo, own prestige 
staffs, such as the present 
one, as a symbol of their 
authority. The present staff 
consists of a piece of hard, 
brown wood. The upper 
half is richly carved with 
fine details. It features a 
whole female figure in a 
kneeling position, with 
head, hairstyle, and a 
long body with typical 
tribal scarification marks 
and with comparatively 
short, bent arms and legs. 
Beneath the figure there is 
a further flat decoratiion 
that is repeated. The staff 
has a very nice patina. 


From the Thevenet 
collection. 


£3000-4800 


120 
Mbuya mask 


Western Pende People, DRC, 1950s 
33cm high 


Since the 17th century, the Pende have 
been divided into Eastern and Western 
Pende. For their initiation ceremonies 
the West Pende perform large, theatrical 
‘mbuya dances’, with many different 
mask types. The present type of such a 
‘mbuya mask’ represents a priest, healer 
or soothsayer, and is called ‘mbuya 
nganga ngombo mask’. The mask is 
carved from hard, light-coloured wood 
and dyed light reddish-brown, black 
and white. It shows a ‘classical’ Pende 
face: with broad, protruding forehead 
with central decorative scarification 
marks, transverse, long eyebrows, small, 
protruding ears, ‘hanging’ lids above 
slit eyes, with a small, broad, slightly 
curved upwards nose and a pointed, 
open mouth, above a pointed chin, into 
which a vegetable fibre beard is bound. 
The hairstyle consists of light brown 
fibre fabric, embroidered with lines and 
three pendant plaits including tassels of 
black, vegetable fibres. 


From the Thevenet collection 
£1000-1600 


121 
Beautifully sculptured facemask 
Pende People, DRC, 2nd quarter of 20th century, 18cm high 


Nicely carved typical Western Pende facemask: triangular eyes and mouth, slightly 
upward curved nose, pointed chin and broad forehead with clear separation just above 
the eyes. Very nice mask. 


£700-1120 


For details of our buyers premium which is added onto the hammer price together with any other applicable 
charges please refer to our guide for prospective buyers a 


122 

Sceptre with 

figural design 

Pende People, DRC, 2nd 
quarter of 20th century 
62cm high 


From the Thevenet 
collection 


£500-800 


123 
Cult knife with double 
figure handle 


Dogon People, Mali, 1st 
quarter of 20th century 


29cm high 


Dogon cult knife, the 
handle consists of two 
female figures, leaning 
against each other back to 
back. The female figures 
are made from brown 
patinated wood, standing 
in a half crouched 
position, the arms are 
held in front of their 
stomachs. The wood end 
of the handle has been 
sculptured and the blade 
is forged 


£500-800 


124 
Male red, white and black Kifwebe mask 


Songye People, DRC, 2nd quarter of 20th century 
44cm high 


This ‘Kifwebe’ is coloured in alternating shades of red, 
black and white. The old net made of braided strings 

of plant fibres still hangs on the back. The net covered 
the back of the dancer’s head during his performance. 
Overall, the present ‘Kifwebe mask’ displays good and 
very old usage patina on the outside as well as on the 
inside, and some minor age-related damage: minor tears, 
cracks, colour scuffed etc. 


From the Thevenet collection 
£4000-6400 


For details of our buyers premium which is added onto the hammer price together with any other applicable 
charges please refer to our guide for prospective buyers s 
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125 

Young male Kifwebe mask 

Songye People, DRC, 2nd quarter 

of 20th century 

65cm high 

The kifwebe masks embodied 
supernatural forces and is characterized 
by striations. The kifwebe society used 
them to ward off disaster or any threat. 
The masks, supplemented by a woven 
costume and a long beard of raffia, 
dance at various ceremonies. Thi 
worn by men who act as police at the 
behest of a ruler, or to intimidate the 
enemy. The size of the crest determines 
the magic power of the mask. Mask, 
colours, and costume all have symbolic 
meaning. The dancer who wears the 
male mask will display aggressive and 
uncontrolled behaviour with the aim 
of encouraging social conformity. The 
use of white on the mask symbolizes 
positive concepts such as purity and 
peace, the moon and light. Red is 
associated with blood and fire, courage 
and fortitude, but also with danger and 
evil. The mask had also the capacity to 
heal by means of the supernatural force 
it was supposed to incorporate. 


From the Thevenet collection. 
£1000-1600 


126 
Female Kifwebe mask 


Songye People, DRC, 2nd quarter of 
20th century 

42cm high 

The kifwebe masquerade is a genre 
shared by the Luba and Songye, 
indicative of the interaction that has 
occurred between the two societies. 
Kifwebe masks represent either male 
or female beings. Both mask types 
are characterized by angular and 
thrusting forms, and in both cases the 
entire face is covered in patterns of 
geometric grooves that are uniquely 
characteristic of these masks. 

Female masks, such as this one, are 
distinguished by the predominant use 
of white clay and the rounded form 
of the head crest. The mask shows 
normal age and tear. 


From the Thevenet collection. 
£1750-2800 


For details of our buyers premium which is added onto the hammer price together with any other applicable 
charges please refer to our guide for prospective buyers 


127 
Female Nkisi power statue 


Songye People, DRC, 2nd quarter of 20th century 


50cm high 


A small, stylistically very good and typically crafted 
‘nkisi’ power figure’, from the Songye in south- 

east central Congo. ‘Nkisi’ are power figures and 
protective sculptures, which are supposed to protect 
against illness, witchcraft, robbery and general 
misfortune, as well as ease births. They are also 
used for divinations and soothsaying. Their own, 
inner ‘power’ is activated by the ‘nganga’ (priest, 
soothsayer, healer), in that he ritually places ‘magic 
material’ (earth, plants and other substances) in 
hollows on the top of the head, the abdomen or 

the belt of the ‘nkisi’ and thus ‘consecrates’ it. 

This typical, female ‘nkisi’ consists of hard, light- 
coloured wood. Its head is broad and the face, under 
protruding eyebrow arches, is designed in triangular 
fashion down to the pointed chin. The slit eyes 
protrude, the nose is wide, the mouth is open and 
the chin projects forward. At the top of the head 
the ‘nkisi’ bears a small, black, antelope horn (from 
a dik-dik antelope) originally filled with ‘magic 
material’ hidden in a cavity. His necklace consists of 
large blue glass beads and also holds a grain pendant 
The arms are bent and hang free by the sides. His 
proportionally large hands hold the protruding 
stomach, which contains a cavity for ‘magic 
material’ at the height of the navel. The figure stands 
with short legs and large feet on a round plinth 
carved from the same piece. This figure wears a sort 
of animal fur skirt. Colour scuffing to the edges, 
and some minor cracks through protracted use. 


From the Thevenet collection. 
£2000-3200 


128 

Maternity figure 

Bause People, Ivory Coast, 2nd quarter of 
20th century 

50cm high 


Classically carved figures such as this mother and 
child are known among the Baule generally as 
‘Waka Sran’, meaning a ‘person of wood’. Some 
maternity sculptures were owned by diviners, 
who could tell the future, cure illnesses as well 

as solving local community problems. The figure 
embodied a number of symbolic elements as 
shrine figure; she is a ‘mother’ and for the diviner 
she is a place of residence for the spirit of the 
bush to reside ready to be called upon by the 
diviner. Advised by the bush spirit the diviner will 
determine the reason that a woman is barren and 
direct her as to what she must do to bear children. 
It is the energy and power of the bush spirits 

that create and give life that are contacted by 

the diviner and directed to the woman. This well 
carved figure exhibits typical Baule concern with 
the esthetics of the presentation of the beauty of 
the women and child. Her hair is carefully combed 
and modeled and scarification on her chest, 
abdomen, neck and face show her as a mature 
and prominent woman of her village. Made of 
lightweight wood, dyed black. A fine, carefully 
executed sculpture, with good, old shiny patina 
and minor age-related damage 


£4000-6400 


For details of our buyers premium which is added onto the hammer price together with any other applicable 
charges please refer to our guide for prospective buyers ü 
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129 
Zamble half man, half animal mask 


Guro People, Ivory Coast, 2nd quarter of 
20th century 
43cm high 


Horns are the trademark of the Zamble 
mask-being, portraying the bushbuck 
antelope. In performance, Zamble drapes 
a cloth over its back and the rim of the 
mask and wears the pelt of a wild cat 
associated with the wilderness, as well 

as a fibre skirt and other paraphernalia, 
such as bells on its arms. Its trademark 

is a whip, which it cracks vigorously. 
‘Zamble’ is a mythical composite creature 
made up of man, crocodile, antelope and 
leopard. More precisely, ‘Zamble’ consists 
of a half human face, with eyes framed by 
a circle, and a small, curved nose without 
nasal wings. Beneath the nose there 

is always the open jaw of a crocodile. 

The human part of a ‘Zamble’ includes 

a high forehead with typical tribal 
scarification marks, as well as a jagged 
framed hairstyle. Two curved horns of 
an antelope always protrude up from this 
hairstyle. ‘Zamble’ is male and serious. 
He always appears with two additional 
mask types: with ‘Gu’, his beautiful, 
gentle wife, and with ‘Zauli’, an animal 
mask with long antelope horns. These 
three masks perform together at all feasts, 
initiations, weddings and especially at 
burials and feasts in commemoration of 
the dead of the Guro people. The present 
‘Zamble-mask’, the most important type 
of the three, is perfectly formed, and 
coloured black, red/brown and white. 
This mask is visibly old and has often 
‘danced’. It displays on the outside and 
especially on the inside an excellent, 
smooth, shiny usage patina. The horns 
are slightly chipped above. 


£2500-4000 


130 
Gagon beak mask 

Dan People, Ivory Coast 1940 
43cm high 


This type of mask of the Dan people, 
called ‘Gagon’, represents a mythical 
hornbill. The mask, worn by men 

in full body costumes, represents the 
guardian in a bush camp of the young 
initiates, or it dances in the villages for 
entertainment purposes. The present 
mask is made of hard wood dyed black 
and displaying a visible, fairly old 
usage patina both on the front and 

on the back and with an old age crack 
on the left. A ‘beard’ made of monkey 
skin (of the black-and-white colobus 
monkey) is attached to the underside 
of the long, powerful ‘beak’ and glued 
to its edge by means of black tree 

resin. Remains of an earlier outline 
with metal are detectable near the 
small, almond-shaped eyes. 


£2500-4000 


For details of our buyers premium which is added onto the hammer price together with any other applicable 
charges please refer to our guide for prospective buyers n 


131 
Miniature Gagon beak mask 


Dan People, Ivory Coast 1940 
22cm high 


This type of mask of the 

Dan people, called ‘Gagon’, 
represents a mythical hornbill. 
The mask, worn by men in full 
body costumes, represents the 
guardian in a bush camp of the 
young initiates, or it dances in 
the villages for entertainment 
purposes. The present mask is 
made of hard, brown wood and 
displays a visible, fairly old usage 
patina. (with minor age-related 
damage) both on the front and 
on the back! A ‘beard’ made 

of monkey skin (of the black- 
and-white Colobus monkey) is 
attached to the underside of the 
long, powerful ‘beak’ and glued 
to its edge by means of black 
tree resin. Remains of an earlier 
outline with metal are detectable 
near the small, almond-shaped 
eyes. The entire face is outlined 
with scarification marks. 


£1000-1600 


132 
Blolo Bla Spirit Spouse Sculpture 


Ivory Coast, Baule People/Lagoon 
People, 2nd quarter of 20th century 
30cm high 

The Baule people believe that every 
married man and every married 
woman has their own spiritual 
partner in the ‘other world’. These 
are called ‘Blolo Bian’ (male) 

and ‘Blolo Bla’ (female). With 
these ‘spirit spouses’ in the shape 
of such figures it is possible to 
communicate, ask them for advic 
discuss problems, etc. The present 
‘Blolo Bla’ is carved from hard wood 
and was originally dyed black. She 
stands firmly on a round plinth, 
displays a carefully arranged Baule 
hairstyle with three large crest and 
scarification marks typical of the 
tribe. The sculpture shows cracks 
due to age, as well as traces of 
scuffing on exposed areas and edges 
due to protracted use. 


£1000-1600 


For details of our buyers premium which is added onto the hammer price together with any other applicable 
charges please refer to our guide for prospective buyers m 


133 
Blolo Bla Spirit Spouse sculpture 


Baule People, Ivory Coast, 2nd quarter 
of 20th century 

31cm high 

The Baule people believe that every 
married man and every married woman 
has their own spiritual partner in the 
‘other world’. These are called ‘Blolo 
Bian’ (male) and ‘Blolo Bla’ (female). 
With these ‘spirit spouses’ in the 

shape of such figures it is possible to 
communicate, ask them for advice, 
discuss problems, etc. The present ‘Blolo 
Bla’ is carved from hard wood and was 
originally dyed black. She stands firmly 
on a round plinth, displays a carefully 
arranged Baule hairstyle with three large 
crest and scarification marks typical of 
the tribe. The sculpture shows cracks 
due to age, as well as traces of scuffing 
on exposed areas and edges due to 
protracted use. 


£1000-1600 


134 
Cast brass necklace or 
waist beads 
Vere People, 
Nigeria-Cameroon, 2nd 
quarter of 20th century 


33cm high 


Very little is known about 
this small Ethnic Group, 
numbering about 20,000 
people in Eastern Nigeria 
close to the Cameroon 
border. There’s no 
similarity to be found 
with the neighbouring 
Tribes, the Bata and the 
Chamba. In my opinion 
they are necklaces; they 
are much heavier than the 
similar Nupe Waistbeads, 
that would make them 
very uncomfortable to 
wear on the hips. The 
necklace has 31 decorated 
and undecorated strung 
brass beads and one very 
large central bead that is 
cushion shaped and cast 
with pearled edges. The 
object has the most superb 
wear and patina and 
originated at the end 

of the 19th -beginning 
20th century. 


£700-1120 


For details of our buyers premium which is added onto the hammer price together with any other applicable 
charges please refer to our guide for prospective buyers á 


135 
A pair of Brass Dance Rattles 


Yoruba People, Nigeria, 1st quarter of 20th century 
15cm high 


A pair of foot rattles for ceremonial dances. Made of old yellow 
cast-alloy (brass/bronze), executed with ‘waste mould’ casting. Each 
features four faces and four bells. With good usage patina and minor 


age damage. 
From the collection of Simon du Chastel de la Howardie (1926-2014) 


£700-1120 


136 
Saint Anthony of Padua bronze pendant 


Bakongo People, DRC, 1950s 
10cm high 


‘Catholic since the late fifteenth century, the Kongo 
Kingdom fostered devotion to many saints. St. Anthony 
was among the most popular, and was called Toni 
Malau (“Anthony of Good Fortune”) for his purported 
powers of healing and good luck. The popularity of 
Saint Anthony in Kongo was part of an early modern 
phenomenon in which the saint was equally popular 

in Europe, South America, and Africa. Born in Lisbon, 
Portugal in 1195, the Franciscan brother Anthony was 
canonized just one year after his 1231 death in Padua, 
Italy. Claimed as a patron saint by both Portugal and 
Italy, religious missionaries from both regions spread 
his cult globally. Soon after their 1645 arrival in Kongo, 
Italian Capuchin fathers began to spread the cult of 

St. Anthony. In the Kongo kingdom, locally made 
figures of Saint Anthony based on European prototypes 
became common around the eighteenth century. The 
practice most likely related to the saints popularity in 
the kingdom, and was possibly tied to the short-lived 
Antonian movement, during which the Kongo noble 
woman Beatriz Kimpa Vita gained a significant political 
following after declaring herself the reincarnation of St. 
Anthony. To the chagrin of European missionaries, the 
Antoniens adopted the metal, ivory, and wooden images 
of St. Anthony, wearing the sculpture of the saint they 
called Toni Malau as a sign of their allegiance and as a 
protective amulet. Known as “Little Anthonies,” her 
followers occupied the capital and travelled throughout 
the Kongo kingdom wearing their medallions, 
spreading the message of Dona Beatriz, who believed 
that Africanizing the church would strengthen the 
Kongo state, which was in disarray after a series of civil 
conflicts and the rising effects of the Transatlantic slave 
trade. While the Antonien movement was successfully 
put down in 1706, St. Anthony remained popular long 
after. Considered the “Saint of Good Fortune” or the 
“Saint of Prosperity,” Toni Malau figures continued to be 
used prominently in Kongo as forms of protection from 
illness, the troubles of childbirth, or other problems. 


£500-800 


For details of our buyers premium which is added onto the hammer price together with any other applicable 
charges please refer to our guide for prospective buyers # 


137 


Couple of Indonesian wooden puppet heads 


probably Balinese, 2nd quarter of 20th century 
13cm high, 10cm high 


puppet heads with nice patina and real hair. Nice age and use patina. 
£500-800 


138 


Wooden seated figure 
called Gwandusu 


Bambara People, Mali, 2nd quarter of 
20th century 


28cm high 


The Gwandusu figure symbolizing 
fertility by touching the breasts and the 
obvious pregnant abdomen. Figures like 
these appear in the annual celebrations 
of Jo, an association of initiated men 
and women living near the towns of 
Bougouni and Dioila in southern Mali. 
They also appear in the rituals of Gwan, 
a related institution concerned with 
helping women to conceive and bear 
healthy children. The distinctive style 
consists of massive, rounded forms 
rather than the angular, cubistic ones 
more typical of Bamana art. Fine patina. 


£1000-1600 


for details of our buyers premium which is added onto the hammer price together with any other applicable 
charges please refer to our guide for prospective buyers m 


139 
‘Two waste mould casted 
bronze hairpins 

Dogon People, Mali, 2nd quarter 
of 20th century 


13cm high, 14cm high 


Round hairpins, crowned with 
male and female figure. The figure 
are astoundingly life-like and 
realistically carved. 


£500-800 


140 

Miniature Kneeling Female Statue 
Dogon People, Mali, 1940 

11.5cm high 

The Dogon use kneeling figures for a 
variety of purposes, from effigies of their 
mythological founders, the “nommo,” 
to ancestor figures, and shrine figures 

to promote success in childbirth 

or the harvest. 


£500-800 


For details of our buyers premium which is added onto the hammer price together with any other applicable 
charges please refer to our guide for prospective buyers ix 


141 


Pair of bronze rings 
representing rider 
and seated figure 


Dogon People, Mali, 2nd 
quarter of 20th century 
7cm high 


Bronze rings were often 
amulets as well as a sign 
of wealth for senior men 
and women. 


£500-800 


142 


A pair of bronze rings 
representing two riders 
Dogon People, Mali, 2nd 
quarter of 20th century 


8cm high, 6cm high 


Bronze rings were often 

amulets as well as a sign 
of wealth for senior men 
and women. 


£500-800 


For details of our buyers premium which is added onto the hammer price together with any other applicable 
charges please refer to our guide for prospective buyers 5 


sa 


143 
Standing Female 
Encrusted Wooden Figure 
Dogon Tribe, Mali, 2nd 
quarter of 20th century 


26cm high 


This figure is a prime 
example of classic Dogon 
sculpture that represents a 
tradition of carving rarely 
surpassed for longevity or 
imagination for Dogon art 
extends to the past as early 
as the 12th century. 


£1000-1600 


144 


Old and rare 

“Ekpo society’ mask 

Eket People, Nigeria, 2nd 
quarter of 20th century 
19cm high 

The Eket people are a 
small tribe in southeastern 
Nigeria, neighbours of 
the Ibibio and Ogoni. 
During harvest festivals, 
members of the ‘Ekpo 
secret society’ danced 
with these round masks 
to give thanks for a good 
harvest, to thank their 
ancestors and ‘mother 
earth’. Along with praising 
the fertility of the earth, 
these dance rituals also 
remembered important, 
deceased warriors. The 
present mask is a typical 
example of the Eket style: 
it is circular and carved 
from hard, brown wood. 
The rim, that ascends in 
a conical shape towards 
the middle of the mask, 
displays a ‘star-like’ spiked 
relief that reaches the 
inner circle. The eyelids 
are large and lowered. 
The masked dancer looks 
through narrow, curved 
slits. This typical Eket 
mask is in good condition. 
It has an old, partly shiny 
and encrusted patina on 
the front side, as well as 

a shiny usage patina on 
the back. 


£1250-2000 


For details of our buyers premium which is added onto the hammer price together with any other applicable 
charges please refer to our guide for prospective buyers m 


145 
Hungana wooden statue 
Hungana people, DRC, 2nd quarter of 20th century 


19cm high 


Neighbours of the Mbala, Yaka, and Pende, the Hungana 
were renowned for their work in iron and ivory, but little 
is known about the function of their distinctive wood 
figures. Some may have been protective spirits; others 
may have had a role in healing practices. This figure, of 
lightweight wood, on short thick legs displays a swelling 
body and raised arms supporting the chin and head. 


£1000-1600 


146 


Idiok Mask of the Ekpo 
secret society representing 
an intelligent spirit 


Ibibio People, Nigeria, 2nd 
quarter of 20th century 


30cm high 
Rare and with usage patina 
£1750-2800 


For details of our buyers premium which is added onto the hammer price together with any other applicable 
charges please refer to our guide for prospective buyers ze 


147 
Fine wooden mask 


Idoma People, Nigeria, 2nd quarter of 
20th century 


22cm high 


The Idoma live in the territory between 
the Niger, Benue and Cross Rivers in 
southeastern Nigeria. To the north of 
the significantly more numerous Ibo 
(or Igbo), who influenced the art of the 
Idoma. The present mask is carved of 
very lightweight, light-coloured wood. 
In the details, however, the noticeable 
difference between Ibo and Idoma style 
can be seen: the extreme, ‘laughing’ 
mouth with both rows of teeth carved 
out from the same piece, the round, 
somewhat protruding ears, the wide 
nose and the scarification marks, very 
differently arranged, on the face, on 
the forehead, above the outlined, small, 
slit eyes and especially the two thick, 
semi-circular and black-dyed ‘batteries’ 
of decorative scarification marks 
beneath the temples. This is typical 
for the Idoma and is not present in Ibo 
works. An interesting, rare piece, with 
colour scuffing due to age on the white 
kaolin surfaces and slightly encrusted 
shiny patina on the black-dyed 
hairstyle above, and on the decorative 
scarification marks. There is also good, 
old usage patina at the back, on 

the inside. 


£1250-2000 
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Ceremonial spoon carved from a single piece of bone 
Lega People (also Warega or Rega), DRC, 1st quarter of 
20th century 

18cm high 


These small sculptures were displayed at the final phase 
of initiation into the Bwami society. Whether in the 
form of human figures, heads, or tools such as spoons, 
knives, hammers, and billhooks, they represent the 
proverbs through which Bwami ideals are taught. 


The edges and the round incisions of the present Lega 
spoon are rounded and worn smooth as a result of 
protracted use. In excellent condition, no damage. 


£500-800 


For details of our buyers premium which is added onto the hammer price together with any other applicable 


charges please refer to our guide for prospective buyers 
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A white Idimu style 

face mask 

Bwami society, Lega People 
(also Warega or Rega), 

DRC, 2nd quarter 

20th century 


19cm high 


Among the Lega (also 
called Rega or Warega) the 
Bwami society presides 
over the tribe’s entire 
social life. The society 

has six ranks for men and 
three ranks for women. 
The Idimu masks, are 
reserved for exclusive use 
by men of the two highest 
ranks ‘Yananio’ and ‘Kindi 


£1000-1600 


150 
Minimalist Luvale/ 
Chokwe facemask 
Luvale/Chokwe people, 
1st quarter 


20.5cm high 
For the Chokwe and 
the Lovale who are 
closely related people, 
this mask embodies an 
ancestor figure 


£1000-1600 


For details of our buyers premium which is added onto the hammer price together with any other applicable 
charges please refer to our guide for prospective buyers in 
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Black Nkaki mask 


Lwalwa People, DR 
of 20th century 


2nd quarter 


32cm high 


The Lwalwa artists produced masks that 
reflect facial representations composed 

of purely geometric elements, sharply 
angled planes and smooth unadorned 
surfaces. Mask forms are distinguished 
from one another through the prominent 
noses that were inspired by the beaks of 
different birds. These masks were worn at 
dances to celebrate the circumcision and 
initiation of young men into the Ngongo 
society and to appease the spirits that 
control hunting. 


The present, large ‘Nkaki mask’ 
demonstrates the ‘classic’ type, carved 
from heavy wood and coloured black. 
The mask is surmounted by a helme 
like hairstyle and a noticeable middle 
ridge. This middle ridge continues on 
the forehead, becoming a wide, typically 
Luwalwa nose. The face is characterised 
by a concave shape with wide slit eyes, 
protruding mouth with pouting lips 

and the pointed, pierced chin, to 

which a ‘beard’ made of fibres was 
originally attached. 


A beautiful, characteristic piece, with 
good usage patina on the front and the 
back. With some minor cracks of usage. 


£1750-2800 
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Okifa figure 

Mbole People, DRC, 1st quarter of 20th century 

29cm high 

Among the Mbole, in northern Congo, the secret society 
called ‘Lilwa’ is in charge of social life and jurisdiction. 
The ‘Lilwa society’ also has the power to impose death 
sentences, especially in connection with the offence 

of betraying secrets of the ‘Lilwa society’. The present 
figure, made of hard wood and coloured black and white, 
is referred to as ‘okifa’. It depicts a man sentenced to 
death by hanging. It is dyed black, with a white face 

(in African art, white usually symbolises death). An 
excellent, ‘classic’ example of an ‘okifa figure’. With 
beautiful patina and in perfect condition. Rare. 


£2500-4000 


For details of our buyers premium which is added onto the hammer price together with any other applicable 


charges please refer to our guide for prospective buyers 
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Elu bird beak mask 
Ogoni People, 
Nigeria, 2nd quarter 
of 20th century 
19cm high 


This interesting mask 
which has an expressive 
human face, with a Bird 
beak and hinged jaw 
originates from the Ogoni 
or Obgoni tribe, Nigeria 
and is called “Elu”. The 
mouth is fully articulated, 
with lower jaw portion 
attached to upper by 
fibre threads on each 

side. Triangular like ears 
protrude from sides of 
face and would have been 
worn in such a way that 
it covered half the face 
and the wearer had 

the ability to move the 
mouth. Elu masks, such 
as this one, are danced 

by young members of 
secret men’s societies that 
have social, religious, or 
governmental functions. 
The small masks are 
attached to cone-shaped 
caps of fibre and cloth 
that cover the heads of the 
dancers. They are usually 
danced at annual festivals 
or at funerals of members 
of the societies. The mask 
has a good patina. 


£1250-2000 


154 
Giphogo zoomorphic 
horned mask 

Eastern Pende People, 
DRC, 2nd quarter of 
20th century 


41cm high 


Found among the eastern 
Pende, Gipphogo masks 
differ radically from the 
usual genre of masks 
found among the Pende 
Often an emblem of high 
chieftaincy, represent high 
authority, and appear at 
the chief's investiture. 

They are sometimes carved 
small, compared with 
other well known genres 
of Pende masks. This class 
of Giphogo masks are 

worn as visors that leave 
the face open 


£1500-2400 


For details of our buyers premium which is added onto the hammer price together with any other applicable 
charges please refer to our guide for prospective buyers = 
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Mbangu mask 


Western Pende People, 
DRC, 1950s 


30cm high 


The Mbangu mask 
depicts someone that 

is bewitched, diseased 

or handicapped due to 
their moral corruption 
(some sources point to 
bewitchment caused by 

a jealous rival inflicting 
disease). It is believed that 
scars are borne by the 
inflicted falling into a fire 
after an epileptic fit 


£1500-2400 
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Female figure carrying 
a Vessel 

Senufo People, Ivory 
Coast, 2nd quarter 

of 20th century 

41cm high 


These relatively small 
figures are employed 
by the soothsayers of 
the Senufo people as 
‘helpers’ during thei 
oracles and prophecies. 
Carved from hard wood 

in typical Senufo form 
and iconography. Age- 
related cracks, good colour 
scuffing on exposed areas 
as a result of protracted 
use and old glass beads 
indicate the age of 

his statue. 


From the Renedeau 
collection 


£2500-4000 


For details of our buyers premium which is added onto the hammer price together with any other applicable 
charges please refer to our guide for prospective buyers a 
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Male Nkisi power statue 
Songye People, DRC, 2nd 
quarter of 20th century 
28cm high 


A relatively small male 
‘Nkisi’ power figure of the 
Songye. In ‘classic’ form 
Carved from hard wood. 
With a comparatively large 
head, slit eyes, a short, 
wide nose and an open 
mouth. The statue has 
been washed. 


£3500-5600 
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Female Kifwebe mask 


Songye People, DRC, 2nd 
quarter of 20th century 

40cm high 

The Songye people live in 
southeastern Congo. They have 
an important male secret society, 
called ‘Bwadi Bwa Kifwebe’, 
which performs with these 
masks (male and female) and 
with full body costumes made 
of bast fibres during initiations 
and funerals as well as with a 
police function. The present 

old ‘Kifwebe mask’ is carved 
from light-coloured, lightweight 
wood and exemplifies female 
type: with a flat crest on top of 
the head (whereas male ‘Kifwebe 
masks’ have a tall head crest). 
Typical features of ‘Kifwebe 
masks’ include a voluminous 
semicircular head, a central 
vertical line, running from 

the top of the head and over 

the short protruding nose all 

the way to the conspicuously 
protruding, quadrangular mouth 
and the elongated chin. Further 
characteristics are the slightly 
retracted cheeks and, especially, 
the dense geometrically 
composed decoration of lines in 
relief covering the entire surface 
of the mask face. The present 
mask shows small remains of 
former white and red colouring 
in its narrow grooves as well as 
excellent usage patina, especially 
on the inside on the back. 


£2000-3200 


For details of our buyers premium which is added onto the hammer price together with any other applicable 
charges please refer to our guide for prospective buyers rs 
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Biteki Power figure 
Teke People, DRC, 2nd 
quarter of 20th century 
36cm high 


The Teke in central 
Congo use these power 
figures, called ‘Biteki’, 

as magic protection 
especially against diseases, 
witchcraft and death. 

The ‘Biteki’ power figure 
offered here is carved in 
hard, brown wood and 
partly covered in cotton 
cloth. The head is in 
Teke style, with wide face, 
semi-circular ears, and 
with the typical, angular 
goatee beard. The legs and 
feet are worked together, 
with a recess at the back. 
Overall, a power figure 

of the Teke people, 

in complete, ‘classic’ 
form. With good, old, 
partly encrusted shiny 
patina as a result of 
protracted use. From the 
Walschaert collection 


£2000-3200 
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Kidumu disc shaped mask 


Teke-Tsaye People, DRC, 2nd 
quarter of 20th century 
35cm high 

The Teke-Tsaye (or Tsaayi) 
people live in the north- 
westernmost area of Congo, 
on the Gabon border. Its 
male secret society, known 
as ‘Kidumu’, was in charge of 
all the important events in 
the life of the villages. The 
present, visibly old, typical 
‘Kidumu mask’ is almost 
round, horizontally divided 
in two halves in the middle 
and offset with an arched 
stripe. The front side is 
executed with relief motifs: 
two sets of eyes on top of 
each other are accentuated 
by broad relief lines. With a 
short nose at its centre. Next 
to it are two small eye slits 
for the dancer. The entire 
mask was originally coloured 
black-brown and white (now 
with paint losses due to age 
and partly repainted). Along 
the offset margin are several 
holes for feathers (above) 
and a hanging made of plant 
fibres (below). Some holes 
are cracked as a result of 
protracted use. This item 
displays a very good, old 
usage patina on the front and 
especially on its backside. 
Rare. 


£2500-4000 


For details of our buyers premium which is added onto the hammer price together with any other applicable 
charges please refer to our guide for prospective buyers iti 
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A large ‘Shango club’ with 
traces of sacrificial patina 


Yoruba People, Nigeria, 1st 
quarter of 20th century 


42cm high 


With ‘Shango clubs’, carried 
in one hand as a dance 
sceptre, the followers of the 
god ‘Shango’ usually take part 
in ceremonies, dances and 
processions in honour of their 
god. For traditional Yoruba 
people, ‘Shango’ is the god 

of thunder and lightning. He 
also embodies the legendary, 
deified 4th king (‘Oba’) of 

the Yoruba. His symbol is the 
‘double axe’. The present, 
large ‘Shango club’ features 

a kneeling woman holding 
her breasts. Surmounted by 
the recognisable ‘double axe’ 
of the god ‘Shango’. The 
special quality of this item 

is the considerable sacred 
significance it manifestly had 
for the local Yoruba people 
The present ‘Shango club’ 
was no longer used as a dance 
sceptre, but placed on the 
altar of a ‘Shango shrine’, 
where it was the recipient of 
sacrificial offerings for many 
years. Proof of this is the trace 
of sacrificial patina 


From the Ambris collection 


£1250-2000 
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A Rare Terracotta 
Ceremonial Altar Vessel 
Bariba People, Benin 
40cm high 

The disc shape top was 
used as a lamp at funerals 
or by healers. Light was 
produced with the help 
of balls of cotton wool 
dipped in karite fat which 
are then lit. The similarity 
of these lamps with those 
of the Bambara indicate 
that there might be a 
Malinke influence. Yoruba 
influence is also reflected 
in the figural pottery of 
the Bariba-as becomes 
clear in the object 

shown here. 

From the Simon du 
Chastel de la Howardie 
collection (1926-2014). 
(For a similar Vessel see 
Earth and Ore -Karl- 
Ferdinand Shaedler p.149) 


£5000-8000 


For details of our buyers premium which is added onto the hammer price together with any other applicable 
charges please refer to our guide for prospective buyers 
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Blolo Bla Spirit 
Spouse Sculpture 

Baule People, Ivory Coast 
2nd quarter 20th century, 
40cm high 

The Baule people believe 
that every married man 
and every married woman 
has their own spiritual 
partner in the ‘other 
world’, These are called 
‘Blolo Bian’ (male) and 
‘Blolo Bla’ (female). With 
these ‘spirit spouses’ in the 
shape of such figures it is 
possible to communicate, 
ask them for advice, 
discuss problems, etc 

The present ‘Blolo Bla’ is 
carved from hard wood 
and was originally dyed 
black. She stands firmly on 
a round plinth, displays a 
carefully arranged Baule 
hairstyle with three large 
crest and scarification 
marks typical of the tribe. 
The sculpture shows cracks 
due to age, as well as traces 
of scuffing on exposed 
areas and edges due to 
protracted use. 


£2000-3200 
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Miniature ritual man 
and wife statue 


Dogon People, Mali, 2nd 
quarter 20th century 


10cm high 


These seated miniature 
sculptures are ritual 
objects placed on personal 
altars in order to anchor 
the spiritual power of the 
ancestor to whom the 
altar is dedicated. The 
diminutive figures present 
a smooth, undecorated 
surface and sinuous 

limbs, and are represented 
seated with their hands 
resting on their legs. That 
gesture has been open to 
interpretation, but the 
most commonly accepted 
is that it might echo a 
specific moment in the 
ceremony, responsible for 
tending to ancestral altars. 


£500-800 


for details of our buyers premium which is added onto the hammer price together with any other applicable 
charges please refer to our guide for prospective buyers om 
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Male Kiwebe Hut Mask 
Songye People, DRC, 

2nd quarter 20th century 
70cm high 

Male Kifwebe masks like 
the present one are called 
“masque du case” (“hut 
masks”). They were not 
danced and therefore had 
no holes on the rim for 
costume attachment. They 
were probably suspended 
from the ceiling of a hut. 
Quite rare. 


£2500-4000 
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166 Kingdom. Initially the King was the only person to wear 
the belt made of a raffia woven strip covered with cloth 
and beads. After the arrival of the Germans, important 
Grassland people, Cameroon, 1930's lineage representatives were also allowed to use these 
Regalia. The belt is covered with typical animal symbols. 


£4800-6000 


Beaded double headed snake belt 


50cm high 
The double headed snake is the symbol of the Bamum 


For details of our buyers premium which is added onto the hammer price together with any other applicable 
charges please refer to our guide for prospective buyers m 
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Beaded fly whisk in the form 
of a rooster 


Grassland people, Cameroon, 1950's 
76cm high 


The Royal Fly Whisks (ethnic names: see 
leng koko or beuka) used in dances are 
made of carved wood to which horse 
tails are attached. These tails are veritable 
war trophies cut from horses killed in 
battle against and amongst the Bamoum, 
Fulbe and Chamba. The handles are 
covered with burlap and embroidered 
with European glass beads. Fly Whisks 
are Royal attributes, and each King 
possesses several examples. The King can 
authorise certain dignitaries or warriors 
to use them as long as no more than 
three individuals use the same one. Most 
of the whisk handles are relatively simple 
in shape, but other, more compl 
handle forms are sometimes encountered 
including horned animals, monkeys, 
elephants, birds, person (s), etc. The 
rooster head is adorned beautifully with 
different sized glass beads, the mouth 

is covered with a red material and the 
lower of the neck is traditional boubou 
cloth on the end of the animal tail. 


£4000-6000 
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Beaded Royal stool 


Grassland people, 
Cameroon, 1940's 


38cm high 


This delicate stool has a 
round base and plateau 
covered with cloth and 
embroidered with red, 
white, blue and variant 
colours of glass beads and 
cowries. Two interlaced 
servants support the 
seat. These beaded stools 
were the prerogative of 
the Royal family and the 
notables. They were used 
during meetings of the 
secret societies and 

royal councils. 
£5500-7500 


For details of our buyers premium which is added onto the hammer price together with any other applicable 
charges please refer to our guide for prospective buyers 
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Three scarified terracotta heads 
Bura culture, Niger, date unknown 

12-14cm high 

The heads are flat, oblong in shape with typical face scarification marks 


£480-650 
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Eskimo Model Kayak 

Eskimo, 1930's 

wood covered with seal skin, lined with bone 
155cm 


What makes this model so special is that all the hunting devices are still present: spears, 
harpoons, spear thrower, wood float board, and bladder, paddles and other equipment 
used for seal hunting. Please note how well these are made in a stunning combination 
of wood and bone and lashed on deck under bone and sinew spear securers. Despite 
the kayak frame traditionally being made by the men, it was the Eskimo women who 
tanned the seal hides and sewed them together to make the waterproof skin of a kayak. 
The women would grease the seams with seal blubber and fish oil to make sure they 
were watertight. The outer skin had to be renewed at least every two years. It had a 
driftwood or bone frame. Apart from the double paddle used to propel the kayak in 

the water, a harpoon, spear and swimming skin was also fastened to the kayak when 
hunting. The harpoon and spear would be tied to the boat using leather straps and 
would often trail in the water besides the hunter when not in use. The swimming skin 
or bladder would be fastened behind the paddler tied to the harpoon to prevent a 
speared seal from diving away from the hunter. The main use of an Eskimo kayak was 
for hunting, and seals, walruses, birds and even reindeer were all hunted using kayaks 
at sea. Eskimo people still use kayaks to hunt from today. In the past, kayaks were even 
used to deliver mail to the more remote parts of Greenland. The famous ‘Eskimo Roll’ 
manoeuvre was developed by traditional kayak users to enable them to raise a capsized 
kayak in rough seas with a single stroke of their paddle. 


£5500-7000 


For details of our buyers premium which is added onto the hammer price together with any other applicable 
charges please refer to our guide for prospective buyers ra 
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Neck covering A Neolithic pestle 
headdress “Myhara” 


Morocco 
Rikbaktsa people, Brazil, imately 8,500-6,500 B.C. 
panera es ely 8,500-6,500 B.C. 
on bronze base 
‘The colourful headdress X 
is made out of a woven 40cm high 
crown covered with £1000-1500 


feathers, and human hair. 
Rikbaktsa, the group's 
self-denomination, can be 
translated as “the human 
beings”. Locally, they 

are also called Canoeiros 
(Canoe People), alluding 
to their aptitude in canoe 
use, or-more rarely- 
Orelhas de Pau (Wooden 
Ears), alluding to their 
practice of enlarging their 
earlobes with wooden 
plugs. The Rikbaktsa’s 
territory is within the 
Brazilian state of Mato Gro 


65cm 
£8000-12,000 


For details of our buyers premium which is added onto the hammer price together with any other applicable 


charges please refer to our guide for prospective buyers 
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Janiform Power Figure 


Kusu People, DRC, 2nd half of 
20th century 


31cm high 


Kusu art is relatively rare and is highly 
influenced by the neighbouring Luba, 
Songye, and Hemba peoples. Power 
figures like this with the artistic 
janiform design (two heads/two sides) 
and opening for ritual substances were 
used as instruments to bring good 
fortune, protect, heal, tell the future, 
and counteract evil. Nice patina 


£1750-2800 
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Beaded Mask 


Grassland People, 
Cameroon 1950's 


43cm high 


Dancing group mask 
with typical blown-up 
cheeks and two abstract 
leopards figures on top. 
Rare color of beads. 


£3000-4800 


For details of our buyers premium which is added onto the hammer price together with any other applicable 
charges please refer to our guide for prospective buyers n 
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Terracotta Memorial Head 


Akan People, Ghana, 18th century 


Adanse traditional area, Fomena 
or Akan 


27cm high 


From the collection of Simon du 
Chastel de la Howardie (1926-2014) 


£700-1120 
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Female Terracotta 
Elongated Figure 


Sokoto People (?), Nigeria 
44cm high 


Female Statue with head 
decoration and necklace. 
Arms broken off. 


From the collection of 
Simon du Chastel de la 
Howardie (1926-2014) 


£700-1120 


For details of our buyers premium which is added onto the hammer price together with any other applicable 
charges please refer to our guide for prospective buyers r 


113 
Boli Power Object 


Bamana People, Mali 
57cm high 

A rough, cracked surface obscures exact identification of the organic and inorganic materials 
assembled to create the boli (pl.: boliw), or power object, shown here. Such objects play an 
essential role within Bamana spiritual life. Boliw have attracted much attention from Western 
observers due to their amorphous forms and unusual materials. The bulbous and amorphous 
shape is rather idiosyncratic within the repertoire of Bamana art. Boliw are composed of a 
wooden armature “core” wrapped in white cotton cloth, around which clay and sacrificial 
materials are encrusted. This boli has four short “legs” upon which it sits, as well as a single 
hump rising from the top. The creature that a boli represents is unidentifiable, but many take on 
the loose zoomorphic form suggested by this work, while others may be anthropomorphic. 


From the collection of Simon du Chastel de la Howardie (1926-2014) 
£2000-3200 


114 
Bwoon Mask 


Kuba People, DRC, 2nd 
quarter of 20th century 
33cm high 


Bwoom masks belong to 
the three ‘royal’ masks 

of the Kuba (‘mwaash 
amboy’, tribe founder and 
king, ‘ngaady amwaash’, 
his wife and sister, as well 
as ‘bwoom’, the brother 

of the king, who envies 
‘mwaash amboy’ his power 
and woman). ‘Bwoom’ 

is amongst the Kuba the 
most popular of the three 
‘royal’ masks and is often 
performed alone. 


The present, large 

‘bwoom mask’ has all the 
characteristic features 

of this mask type. The 
large forehead, as well as 
the nose and mount, are 
covered with brass. Old 
trade beads cover the rest 
of the face. The eyes are 
almond shaped. The nose is 
large and broad, the mouth 
carved in relief is small, 
and at the bottom the mask 
wears a semi-circular cauris 
beard. An impressively 
large, ‘puristic’ piece, with 
colour scuffing to the edges 
and exposed areas due to 
long use, as well as with a 
good patina outside and in 
the ‘helmet’ inside. 


From the Thevenet 
Collection 


£1500-2400 


For details of our buyers premium which is added onto the hammer price together with any other applicable 
charges please refer to our guide for prospective buyers è 


115 
Initiation Face Mask 


Nzakara People, Kongo, 
1st quarter of 20th century 
26cm high 

These mask were used in 
ceremonies of initiation 
into hunting or warrior 
associations. They danced 
alone and are very rare. 
Reproduction on p.138 

of 100 Peoples of Zaire by 
Marc.L. Felix 

From the Thevenet 
Collection 


£2750-4400 


116 
Mwana Phwevo Mask 


Lovale/Chokwe People, 
Angola DRC, 1st quarter 
of 20th century 

22cm high 


The Chokwe and the 
Lovale - who are closely 
related people - the 
Mwana Phwevo mask 
embodies a mythological 
character of remarkable 
female beauty. They were 
danced by men. 


From the 
Thevenet collection 


£1250-2000 


For details of our buyers premium which is added onto the hammer price together with any other applicable 
charges please refer to our guide for prospective buyers ð 


117 
Bongo Mask 


Kuba People, DRC, 2nd 
quarter of 20th century 
42cm high 


Bongo masks belong to 
a series of masks used 
during circumcision rites. 
They are produced with 
more stylistic variations 
than other Kuba mask 
types. Some examples 
closely resemble in style 
the Bwoom mask, but 
with painted surface 
decoration rather than the 
extensive use of metal, 
shell and beads, to larger 
masks with even more 
pronounced foreheads and 
noses. Some examples are 
entirely painted a dense 
black or painted half black 
and half red or white. 
This is a fine example of 

a great mask. 

From the Thevenet 
collection 


£1250-2000 


118 
Elders abstract prestige 
and judicial staff 

Pende People, DRC, 2nd 
quarter of 20th century 


99cm high 


From the Thevenet 
collection 


£500-800 


For details of our buyers premium which is added onto the hammer price together with any other applicable 
charges please refer to our guide for prospective buyers 


119 
A rare Prestige Staff 
of a chief or other 
dignitary, with a 
whole female figure 
Luba People, DRC, 2nd 
quarter of 20th century 


117cm high 


Chiefs and old dignitaries 
of the Luba, in southern 
Congo, own prestige 
staffs, such as the present 
one, as a symbol of their 
authority. The present staff 
consists of a piece of hard, 
brown wood. The upper 
half is richly carved with 
fine details. It features a 
whole female figure in a 
kneeling position, with 
head, hairstyle, and a 
long body with typical 
tribal scarification marks 
and with comparatively 
short, bent arms and legs. 
Beneath the figure there is 
a further flat decoratiion 
that is repeated. The staff 
has a very nice patina. 


From the Thevenet 
collection. 


£3000-4800 


120 
Mbuya mask 


Western Pende People, DRC, 1950s 
33cm high 


Since the 17th century, the Pende have 
been divided into Eastern and Western 
Pende. For their initiation ceremonies 
the West Pende perform large, theatrical 
‘mbuya dances’, with many different 
mask types. The present type of such a 
‘mbuya mask’ represents a priest, healer 
or soothsayer, and is called ‘mbuya 
nganga ngombo mask’. The mask is 
carved from hard, light-coloured wood 
and dyed light reddish-brown, black 
and white. It shows a ‘classical’ Pende 
face: with broad, protruding forehead 
with central decorative scarification 
marks, transverse, long eyebrows, small, 
protruding ears, ‘hanging’ lids above 
slit eyes, with a small, broad, slightly 
curved upwards nose and a pointed, 
open mouth, above a pointed chin, into 
which a vegetable fibre beard is bound. 
The hairstyle consists of light brown 
fibre fabric, embroidered with lines and 
three pendant plaits including tassels of 
black, vegetable fibres. 


From the Thevenet collection 
£1000-1600 


121 
Beautifully sculptured facemask 
Pende People, DRC, 2nd quarter of 20th century, 18cm high 


Nicely carved typical Western Pende facemask: triangular eyes and mouth, slightly 
upward curved nose, pointed chin and broad forehead with clear separation just above 
the eyes. Very nice mask. 


£700-1120 


For details of our buyers premium which is added onto the hammer price together with any other applicable 
charges please refer to our guide for prospective buyers a 


122 

Sceptre with 

figural design 

Pende People, DRC, 2nd 
quarter of 20th century 
62cm high 


From the Thevenet 
collection 


£500-800 


123 
Cult knife with double 
figure handle 


Dogon People, Mali, 1st 
quarter of 20th century 


29cm high 


Dogon cult knife, the 
handle consists of two 
female figures, leaning 
against each other back to 
back. The female figures 
are made from brown 
patinated wood, standing 
in a half crouched 
position, the arms are 
held in front of their 
stomachs. The wood end 
of the handle has been 
sculptured and the blade 
is forged 


£500-800 


124 
Male red, white and black Kifwebe mask 


Songye People, DRC, 2nd quarter of 20th century 
44cm high 


This ‘Kifwebe’ is coloured in alternating shades of red, 
black and white. The old net made of braided strings 

of plant fibres still hangs on the back. The net covered 
the back of the dancer’s head during his performance. 
Overall, the present ‘Kifwebe mask’ displays good and 
very old usage patina on the outside as well as on the 
inside, and some minor age-related damage: minor tears, 
cracks, colour scuffed etc. 


From the Thevenet collection 
£4000-6400 


For details of our buyers premium which is added onto the hammer price together with any other applicable 
charges please refer to our guide for prospective buyers s 
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125 

Young male Kifwebe mask 

Songye People, DRC, 2nd quarter 

of 20th century 

65cm high 

The kifwebe masks embodied 
supernatural forces and is characterized 
by striations. The kifwebe society used 
them to ward off disaster or any threat. 
The masks, supplemented by a woven 
costume and a long beard of raffia, 
dance at various ceremonies. Thi 
worn by men who act as police at the 
behest of a ruler, or to intimidate the 
enemy. The size of the crest determines 
the magic power of the mask. Mask, 
colours, and costume all have symbolic 
meaning. The dancer who wears the 
male mask will display aggressive and 
uncontrolled behaviour with the aim 
of encouraging social conformity. The 
use of white on the mask symbolizes 
positive concepts such as purity and 
peace, the moon and light. Red is 
associated with blood and fire, courage 
and fortitude, but also with danger and 
evil. The mask had also the capacity to 
heal by means of the supernatural force 
it was supposed to incorporate. 


From the Thevenet collection. 
£1000-1600 


126 
Female Kifwebe mask 


Songye People, DRC, 2nd quarter of 
20th century 

42cm high 

The kifwebe masquerade is a genre 
shared by the Luba and Songye, 
indicative of the interaction that has 
occurred between the two societies. 
Kifwebe masks represent either male 
or female beings. Both mask types 
are characterized by angular and 
thrusting forms, and in both cases the 
entire face is covered in patterns of 
geometric grooves that are uniquely 
characteristic of these masks. 

Female masks, such as this one, are 
distinguished by the predominant use 
of white clay and the rounded form 
of the head crest. The mask shows 
normal age and tear. 


From the Thevenet collection. 
£1750-2800 


For details of our buyers premium which is added onto the hammer price together with any other applicable 
charges please refer to our guide for prospective buyers 


127 
Female Nkisi power statue 


Songye People, DRC, 2nd quarter of 20th century 


50cm high 


A small, stylistically very good and typically crafted 
‘nkisi’ power figure’, from the Songye in south- 

east central Congo. ‘Nkisi’ are power figures and 
protective sculptures, which are supposed to protect 
against illness, witchcraft, robbery and general 
misfortune, as well as ease births. They are also 
used for divinations and soothsaying. Their own, 
inner ‘power’ is activated by the ‘nganga’ (priest, 
soothsayer, healer), in that he ritually places ‘magic 
material’ (earth, plants and other substances) in 
hollows on the top of the head, the abdomen or 

the belt of the ‘nkisi’ and thus ‘consecrates’ it. 

This typical, female ‘nkisi’ consists of hard, light- 
coloured wood. Its head is broad and the face, under 
protruding eyebrow arches, is designed in triangular 
fashion down to the pointed chin. The slit eyes 
protrude, the nose is wide, the mouth is open and 
the chin projects forward. At the top of the head 
the ‘nkisi’ bears a small, black, antelope horn (from 
a dik-dik antelope) originally filled with ‘magic 
material’ hidden in a cavity. His necklace consists of 
large blue glass beads and also holds a grain pendant 
The arms are bent and hang free by the sides. His 
proportionally large hands hold the protruding 
stomach, which contains a cavity for ‘magic 
material’ at the height of the navel. The figure stands 
with short legs and large feet on a round plinth 
carved from the same piece. This figure wears a sort 
of animal fur skirt. Colour scuffing to the edges, 
and some minor cracks through protracted use. 


From the Thevenet collection. 
£2000-3200 


128 

Maternity figure 

Bause People, Ivory Coast, 2nd quarter of 
20th century 

50cm high 


Classically carved figures such as this mother and 
child are known among the Baule generally as 
‘Waka Sran’, meaning a ‘person of wood’. Some 
maternity sculptures were owned by diviners, 
who could tell the future, cure illnesses as well 

as solving local community problems. The figure 
embodied a number of symbolic elements as 
shrine figure; she is a ‘mother’ and for the diviner 
she is a place of residence for the spirit of the 
bush to reside ready to be called upon by the 
diviner. Advised by the bush spirit the diviner will 
determine the reason that a woman is barren and 
direct her as to what she must do to bear children. 
It is the energy and power of the bush spirits 

that create and give life that are contacted by 

the diviner and directed to the woman. This well 
carved figure exhibits typical Baule concern with 
the esthetics of the presentation of the beauty of 
the women and child. Her hair is carefully combed 
and modeled and scarification on her chest, 
abdomen, neck and face show her as a mature 
and prominent woman of her village. Made of 
lightweight wood, dyed black. A fine, carefully 
executed sculpture, with good, old shiny patina 
and minor age-related damage 


£4000-6400 


For details of our buyers premium which is added onto the hammer price together with any other applicable 
charges please refer to our guide for prospective buyers ü 
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129 
Zamble half man, half animal mask 


Guro People, Ivory Coast, 2nd quarter of 
20th century 
43cm high 


Horns are the trademark of the Zamble 
mask-being, portraying the bushbuck 
antelope. In performance, Zamble drapes 
a cloth over its back and the rim of the 
mask and wears the pelt of a wild cat 
associated with the wilderness, as well 

as a fibre skirt and other paraphernalia, 
such as bells on its arms. Its trademark 

is a whip, which it cracks vigorously. 
‘Zamble’ is a mythical composite creature 
made up of man, crocodile, antelope and 
leopard. More precisely, ‘Zamble’ consists 
of a half human face, with eyes framed by 
a circle, and a small, curved nose without 
nasal wings. Beneath the nose there 

is always the open jaw of a crocodile. 

The human part of a ‘Zamble’ includes 

a high forehead with typical tribal 
scarification marks, as well as a jagged 
framed hairstyle. Two curved horns of 
an antelope always protrude up from this 
hairstyle. ‘Zamble’ is male and serious. 
He always appears with two additional 
mask types: with ‘Gu’, his beautiful, 
gentle wife, and with ‘Zauli’, an animal 
mask with long antelope horns. These 
three masks perform together at all feasts, 
initiations, weddings and especially at 
burials and feasts in commemoration of 
the dead of the Guro people. The present 
‘Zamble-mask’, the most important type 
of the three, is perfectly formed, and 
coloured black, red/brown and white. 
This mask is visibly old and has often 
‘danced’. It displays on the outside and 
especially on the inside an excellent, 
smooth, shiny usage patina. The horns 
are slightly chipped above. 


£2500-4000 


130 
Gagon beak mask 

Dan People, Ivory Coast 1940 
43cm high 


This type of mask of the Dan people, 
called ‘Gagon’, represents a mythical 
hornbill. The mask, worn by men 

in full body costumes, represents the 
guardian in a bush camp of the young 
initiates, or it dances in the villages for 
entertainment purposes. The present 
mask is made of hard wood dyed black 
and displaying a visible, fairly old 
usage patina both on the front and 

on the back and with an old age crack 
on the left. A ‘beard’ made of monkey 
skin (of the black-and-white colobus 
monkey) is attached to the underside 
of the long, powerful ‘beak’ and glued 
to its edge by means of black tree 

resin. Remains of an earlier outline 
with metal are detectable near the 
small, almond-shaped eyes. 


£2500-4000 


For details of our buyers premium which is added onto the hammer price together with any other applicable 
charges please refer to our guide for prospective buyers n 


131 
Miniature Gagon beak mask 


Dan People, Ivory Coast 1940 
22cm high 


This type of mask of the 

Dan people, called ‘Gagon’, 
represents a mythical hornbill. 
The mask, worn by men in full 
body costumes, represents the 
guardian in a bush camp of the 
young initiates, or it dances in 
the villages for entertainment 
purposes. The present mask is 
made of hard, brown wood and 
displays a visible, fairly old usage 
patina. (with minor age-related 
damage) both on the front and 
on the back! A ‘beard’ made 

of monkey skin (of the black- 
and-white Colobus monkey) is 
attached to the underside of the 
long, powerful ‘beak’ and glued 
to its edge by means of black 
tree resin. Remains of an earlier 
outline with metal are detectable 
near the small, almond-shaped 
eyes. The entire face is outlined 
with scarification marks. 


£1000-1600 


132 
Blolo Bla Spirit Spouse Sculpture 


Ivory Coast, Baule People/Lagoon 
People, 2nd quarter of 20th century 
30cm high 

The Baule people believe that every 
married man and every married 
woman has their own spiritual 
partner in the ‘other world’. These 
are called ‘Blolo Bian’ (male) 

and ‘Blolo Bla’ (female). With 
these ‘spirit spouses’ in the shape 
of such figures it is possible to 
communicate, ask them for advic 
discuss problems, etc. The present 
‘Blolo Bla’ is carved from hard wood 
and was originally dyed black. She 
stands firmly on a round plinth, 
displays a carefully arranged Baule 
hairstyle with three large crest and 
scarification marks typical of the 
tribe. The sculpture shows cracks 
due to age, as well as traces of 
scuffing on exposed areas and edges 
due to protracted use. 


£1000-1600 


For details of our buyers premium which is added onto the hammer price together with any other applicable 
charges please refer to our guide for prospective buyers m 


133 
Blolo Bla Spirit Spouse sculpture 


Baule People, Ivory Coast, 2nd quarter 
of 20th century 

31cm high 

The Baule people believe that every 
married man and every married woman 
has their own spiritual partner in the 
‘other world’. These are called ‘Blolo 
Bian’ (male) and ‘Blolo Bla’ (female). 
With these ‘spirit spouses’ in the 

shape of such figures it is possible to 
communicate, ask them for advice, 
discuss problems, etc. The present ‘Blolo 
Bla’ is carved from hard wood and was 
originally dyed black. She stands firmly 
on a round plinth, displays a carefully 
arranged Baule hairstyle with three large 
crest and scarification marks typical of 
the tribe. The sculpture shows cracks 
due to age, as well as traces of scuffing 
on exposed areas and edges due to 
protracted use. 


£1000-1600 


134 
Cast brass necklace or 
waist beads 
Vere People, 
Nigeria-Cameroon, 2nd 
quarter of 20th century 


33cm high 


Very little is known about 
this small Ethnic Group, 
numbering about 20,000 
people in Eastern Nigeria 
close to the Cameroon 
border. There’s no 
similarity to be found 
with the neighbouring 
Tribes, the Bata and the 
Chamba. In my opinion 
they are necklaces; they 
are much heavier than the 
similar Nupe Waistbeads, 
that would make them 
very uncomfortable to 
wear on the hips. The 
necklace has 31 decorated 
and undecorated strung 
brass beads and one very 
large central bead that is 
cushion shaped and cast 
with pearled edges. The 
object has the most superb 
wear and patina and 
originated at the end 

of the 19th -beginning 
20th century. 


£700-1120 


For details of our buyers premium which is added onto the hammer price together with any other applicable 
charges please refer to our guide for prospective buyers á 


135 
A pair of Brass Dance Rattles 


Yoruba People, Nigeria, 1st quarter of 20th century 
15cm high 


A pair of foot rattles for ceremonial dances. Made of old yellow 
cast-alloy (brass/bronze), executed with ‘waste mould’ casting. Each 
features four faces and four bells. With good usage patina and minor 


age damage. 
From the collection of Simon du Chastel de la Howardie (1926-2014) 


£700-1120 


136 
Saint Anthony of Padua bronze pendant 


Bakongo People, DRC, 1950s 
10cm high 


‘Catholic since the late fifteenth century, the Kongo 
Kingdom fostered devotion to many saints. St. Anthony 
was among the most popular, and was called Toni 
Malau (“Anthony of Good Fortune”) for his purported 
powers of healing and good luck. The popularity of 
Saint Anthony in Kongo was part of an early modern 
phenomenon in which the saint was equally popular 

in Europe, South America, and Africa. Born in Lisbon, 
Portugal in 1195, the Franciscan brother Anthony was 
canonized just one year after his 1231 death in Padua, 
Italy. Claimed as a patron saint by both Portugal and 
Italy, religious missionaries from both regions spread 
his cult globally. Soon after their 1645 arrival in Kongo, 
Italian Capuchin fathers began to spread the cult of 

St. Anthony. In the Kongo kingdom, locally made 
figures of Saint Anthony based on European prototypes 
became common around the eighteenth century. The 
practice most likely related to the saints popularity in 
the kingdom, and was possibly tied to the short-lived 
Antonian movement, during which the Kongo noble 
woman Beatriz Kimpa Vita gained a significant political 
following after declaring herself the reincarnation of St. 
Anthony. To the chagrin of European missionaries, the 
Antoniens adopted the metal, ivory, and wooden images 
of St. Anthony, wearing the sculpture of the saint they 
called Toni Malau as a sign of their allegiance and as a 
protective amulet. Known as “Little Anthonies,” her 
followers occupied the capital and travelled throughout 
the Kongo kingdom wearing their medallions, 
spreading the message of Dona Beatriz, who believed 
that Africanizing the church would strengthen the 
Kongo state, which was in disarray after a series of civil 
conflicts and the rising effects of the Transatlantic slave 
trade. While the Antonien movement was successfully 
put down in 1706, St. Anthony remained popular long 
after. Considered the “Saint of Good Fortune” or the 
“Saint of Prosperity,” Toni Malau figures continued to be 
used prominently in Kongo as forms of protection from 
illness, the troubles of childbirth, or other problems. 


£500-800 


For details of our buyers premium which is added onto the hammer price together with any other applicable 
charges please refer to our guide for prospective buyers # 


137 


Couple of Indonesian wooden puppet heads 


probably Balinese, 2nd quarter of 20th century 
13cm high, 10cm high 


puppet heads with nice patina and real hair. Nice age and use patina. 
£500-800 


138 


Wooden seated figure 
called Gwandusu 


Bambara People, Mali, 2nd quarter of 
20th century 


28cm high 


The Gwandusu figure symbolizing 
fertility by touching the breasts and the 
obvious pregnant abdomen. Figures like 
these appear in the annual celebrations 
of Jo, an association of initiated men 
and women living near the towns of 
Bougouni and Dioila in southern Mali. 
They also appear in the rituals of Gwan, 
a related institution concerned with 
helping women to conceive and bear 
healthy children. The distinctive style 
consists of massive, rounded forms 
rather than the angular, cubistic ones 
more typical of Bamana art. Fine patina. 


£1000-1600 


for details of our buyers premium which is added onto the hammer price together with any other applicable 
charges please refer to our guide for prospective buyers m 


139 
‘Two waste mould casted 
bronze hairpins 

Dogon People, Mali, 2nd quarter 
of 20th century 


13cm high, 14cm high 


Round hairpins, crowned with 
male and female figure. The figure 
are astoundingly life-like and 
realistically carved. 


£500-800 


140 

Miniature Kneeling Female Statue 
Dogon People, Mali, 1940 

11.5cm high 

The Dogon use kneeling figures for a 
variety of purposes, from effigies of their 
mythological founders, the “nommo,” 
to ancestor figures, and shrine figures 

to promote success in childbirth 

or the harvest. 


£500-800 


For details of our buyers premium which is added onto the hammer price together with any other applicable 
charges please refer to our guide for prospective buyers ix 


141 


Pair of bronze rings 
representing rider 
and seated figure 


Dogon People, Mali, 2nd 
quarter of 20th century 
7cm high 


Bronze rings were often 
amulets as well as a sign 
of wealth for senior men 
and women. 


£500-800 


142 


A pair of bronze rings 
representing two riders 
Dogon People, Mali, 2nd 
quarter of 20th century 


8cm high, 6cm high 


Bronze rings were often 

amulets as well as a sign 
of wealth for senior men 
and women. 


£500-800 


For details of our buyers premium which is added onto the hammer price together with any other applicable 
charges please refer to our guide for prospective buyers 5 
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143 
Standing Female 
Encrusted Wooden Figure 
Dogon Tribe, Mali, 2nd 
quarter of 20th century 


26cm high 


This figure is a prime 
example of classic Dogon 
sculpture that represents a 
tradition of carving rarely 
surpassed for longevity or 
imagination for Dogon art 
extends to the past as early 
as the 12th century. 


£1000-1600 


144 


Old and rare 

“Ekpo society’ mask 

Eket People, Nigeria, 2nd 
quarter of 20th century 
19cm high 

The Eket people are a 
small tribe in southeastern 
Nigeria, neighbours of 
the Ibibio and Ogoni. 
During harvest festivals, 
members of the ‘Ekpo 
secret society’ danced 
with these round masks 
to give thanks for a good 
harvest, to thank their 
ancestors and ‘mother 
earth’. Along with praising 
the fertility of the earth, 
these dance rituals also 
remembered important, 
deceased warriors. The 
present mask is a typical 
example of the Eket style: 
it is circular and carved 
from hard, brown wood. 
The rim, that ascends in 
a conical shape towards 
the middle of the mask, 
displays a ‘star-like’ spiked 
relief that reaches the 
inner circle. The eyelids 
are large and lowered. 
The masked dancer looks 
through narrow, curved 
slits. This typical Eket 
mask is in good condition. 
It has an old, partly shiny 
and encrusted patina on 
the front side, as well as 

a shiny usage patina on 
the back. 


£1250-2000 


For details of our buyers premium which is added onto the hammer price together with any other applicable 
charges please refer to our guide for prospective buyers m 


145 
Hungana wooden statue 
Hungana people, DRC, 2nd quarter of 20th century 


19cm high 


Neighbours of the Mbala, Yaka, and Pende, the Hungana 
were renowned for their work in iron and ivory, but little 
is known about the function of their distinctive wood 
figures. Some may have been protective spirits; others 
may have had a role in healing practices. This figure, of 
lightweight wood, on short thick legs displays a swelling 
body and raised arms supporting the chin and head. 


£1000-1600 


146 


Idiok Mask of the Ekpo 
secret society representing 
an intelligent spirit 


Ibibio People, Nigeria, 2nd 
quarter of 20th century 


30cm high 
Rare and with usage patina 
£1750-2800 


For details of our buyers premium which is added onto the hammer price together with any other applicable 
charges please refer to our guide for prospective buyers ze 


147 
Fine wooden mask 


Idoma People, Nigeria, 2nd quarter of 
20th century 


22cm high 


The Idoma live in the territory between 
the Niger, Benue and Cross Rivers in 
southeastern Nigeria. To the north of 
the significantly more numerous Ibo 
(or Igbo), who influenced the art of the 
Idoma. The present mask is carved of 
very lightweight, light-coloured wood. 
In the details, however, the noticeable 
difference between Ibo and Idoma style 
can be seen: the extreme, ‘laughing’ 
mouth with both rows of teeth carved 
out from the same piece, the round, 
somewhat protruding ears, the wide 
nose and the scarification marks, very 
differently arranged, on the face, on 
the forehead, above the outlined, small, 
slit eyes and especially the two thick, 
semi-circular and black-dyed ‘batteries’ 
of decorative scarification marks 
beneath the temples. This is typical 
for the Idoma and is not present in Ibo 
works. An interesting, rare piece, with 
colour scuffing due to age on the white 
kaolin surfaces and slightly encrusted 
shiny patina on the black-dyed 
hairstyle above, and on the decorative 
scarification marks. There is also good, 
old usage patina at the back, on 

the inside. 


£1250-2000 
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Ceremonial spoon carved from a single piece of bone 
Lega People (also Warega or Rega), DRC, 1st quarter of 
20th century 

18cm high 


These small sculptures were displayed at the final phase 
of initiation into the Bwami society. Whether in the 
form of human figures, heads, or tools such as spoons, 
knives, hammers, and billhooks, they represent the 
proverbs through which Bwami ideals are taught. 


The edges and the round incisions of the present Lega 
spoon are rounded and worn smooth as a result of 
protracted use. In excellent condition, no damage. 


£500-800 


For details of our buyers premium which is added onto the hammer price together with any other applicable 


charges please refer to our guide for prospective buyers 
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A white Idimu style 

face mask 

Bwami society, Lega People 
(also Warega or Rega), 

DRC, 2nd quarter 

20th century 


19cm high 


Among the Lega (also 
called Rega or Warega) the 
Bwami society presides 
over the tribe’s entire 
social life. The society 

has six ranks for men and 
three ranks for women. 
The Idimu masks, are 
reserved for exclusive use 
by men of the two highest 
ranks ‘Yananio’ and ‘Kindi 


£1000-1600 
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Minimalist Luvale/ 
Chokwe facemask 
Luvale/Chokwe people, 
1st quarter 


20.5cm high 
For the Chokwe and 
the Lovale who are 
closely related people, 
this mask embodies an 
ancestor figure 


£1000-1600 


For details of our buyers premium which is added onto the hammer price together with any other applicable 
charges please refer to our guide for prospective buyers in 
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Black Nkaki mask 


Lwalwa People, DR 
of 20th century 


2nd quarter 


32cm high 


The Lwalwa artists produced masks that 
reflect facial representations composed 

of purely geometric elements, sharply 
angled planes and smooth unadorned 
surfaces. Mask forms are distinguished 
from one another through the prominent 
noses that were inspired by the beaks of 
different birds. These masks were worn at 
dances to celebrate the circumcision and 
initiation of young men into the Ngongo 
society and to appease the spirits that 
control hunting. 


The present, large ‘Nkaki mask’ 
demonstrates the ‘classic’ type, carved 
from heavy wood and coloured black. 
The mask is surmounted by a helme 
like hairstyle and a noticeable middle 
ridge. This middle ridge continues on 
the forehead, becoming a wide, typically 
Luwalwa nose. The face is characterised 
by a concave shape with wide slit eyes, 
protruding mouth with pouting lips 

and the pointed, pierced chin, to 

which a ‘beard’ made of fibres was 
originally attached. 


A beautiful, characteristic piece, with 
good usage patina on the front and the 
back. With some minor cracks of usage. 


£1750-2800 
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Okifa figure 

Mbole People, DRC, 1st quarter of 20th century 

29cm high 

Among the Mbole, in northern Congo, the secret society 
called ‘Lilwa’ is in charge of social life and jurisdiction. 
The ‘Lilwa society’ also has the power to impose death 
sentences, especially in connection with the offence 

of betraying secrets of the ‘Lilwa society’. The present 
figure, made of hard wood and coloured black and white, 
is referred to as ‘okifa’. It depicts a man sentenced to 
death by hanging. It is dyed black, with a white face 

(in African art, white usually symbolises death). An 
excellent, ‘classic’ example of an ‘okifa figure’. With 
beautiful patina and in perfect condition. Rare. 


£2500-4000 


For details of our buyers premium which is added onto the hammer price together with any other applicable 


charges please refer to our guide for prospective buyers 
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Elu bird beak mask 
Ogoni People, 
Nigeria, 2nd quarter 
of 20th century 
19cm high 


This interesting mask 
which has an expressive 
human face, with a Bird 
beak and hinged jaw 
originates from the Ogoni 
or Obgoni tribe, Nigeria 
and is called “Elu”. The 
mouth is fully articulated, 
with lower jaw portion 
attached to upper by 
fibre threads on each 

side. Triangular like ears 
protrude from sides of 
face and would have been 
worn in such a way that 
it covered half the face 
and the wearer had 

the ability to move the 
mouth. Elu masks, such 
as this one, are danced 

by young members of 
secret men’s societies that 
have social, religious, or 
governmental functions. 
The small masks are 
attached to cone-shaped 
caps of fibre and cloth 
that cover the heads of the 
dancers. They are usually 
danced at annual festivals 
or at funerals of members 
of the societies. The mask 
has a good patina. 


£1250-2000 


154 
Giphogo zoomorphic 
horned mask 

Eastern Pende People, 
DRC, 2nd quarter of 
20th century 


41cm high 


Found among the eastern 
Pende, Gipphogo masks 
differ radically from the 
usual genre of masks 
found among the Pende 
Often an emblem of high 
chieftaincy, represent high 
authority, and appear at 
the chief's investiture. 

They are sometimes carved 
small, compared with 
other well known genres 
of Pende masks. This class 
of Giphogo masks are 

worn as visors that leave 
the face open 


£1500-2400 


For details of our buyers premium which is added onto the hammer price together with any other applicable 
charges please refer to our guide for prospective buyers = 


155 
Mbangu mask 


Western Pende People, 
DRC, 1950s 


30cm high 


The Mbangu mask 
depicts someone that 

is bewitched, diseased 

or handicapped due to 
their moral corruption 
(some sources point to 
bewitchment caused by 

a jealous rival inflicting 
disease). It is believed that 
scars are borne by the 
inflicted falling into a fire 
after an epileptic fit 


£1500-2400 
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Female figure carrying 
a Vessel 

Senufo People, Ivory 
Coast, 2nd quarter 

of 20th century 

41cm high 


These relatively small 
figures are employed 
by the soothsayers of 
the Senufo people as 
‘helpers’ during thei 
oracles and prophecies. 
Carved from hard wood 

in typical Senufo form 
and iconography. Age- 
related cracks, good colour 
scuffing on exposed areas 
as a result of protracted 
use and old glass beads 
indicate the age of 

his statue. 


From the Renedeau 
collection 


£2500-4000 


For details of our buyers premium which is added onto the hammer price together with any other applicable 
charges please refer to our guide for prospective buyers a 
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Male Nkisi power statue 
Songye People, DRC, 2nd 
quarter of 20th century 
28cm high 


A relatively small male 
‘Nkisi’ power figure of the 
Songye. In ‘classic’ form 
Carved from hard wood. 
With a comparatively large 
head, slit eyes, a short, 
wide nose and an open 
mouth. The statue has 
been washed. 


£3500-5600 
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Female Kifwebe mask 


Songye People, DRC, 2nd 
quarter of 20th century 

40cm high 

The Songye people live in 
southeastern Congo. They have 
an important male secret society, 
called ‘Bwadi Bwa Kifwebe’, 
which performs with these 
masks (male and female) and 
with full body costumes made 
of bast fibres during initiations 
and funerals as well as with a 
police function. The present 

old ‘Kifwebe mask’ is carved 
from light-coloured, lightweight 
wood and exemplifies female 
type: with a flat crest on top of 
the head (whereas male ‘Kifwebe 
masks’ have a tall head crest). 
Typical features of ‘Kifwebe 
masks’ include a voluminous 
semicircular head, a central 
vertical line, running from 

the top of the head and over 

the short protruding nose all 

the way to the conspicuously 
protruding, quadrangular mouth 
and the elongated chin. Further 
characteristics are the slightly 
retracted cheeks and, especially, 
the dense geometrically 
composed decoration of lines in 
relief covering the entire surface 
of the mask face. The present 
mask shows small remains of 
former white and red colouring 
in its narrow grooves as well as 
excellent usage patina, especially 
on the inside on the back. 


£2000-3200 


For details of our buyers premium which is added onto the hammer price together with any other applicable 
charges please refer to our guide for prospective buyers rs 
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Biteki Power figure 
Teke People, DRC, 2nd 
quarter of 20th century 
36cm high 


The Teke in central 
Congo use these power 
figures, called ‘Biteki’, 

as magic protection 
especially against diseases, 
witchcraft and death. 

The ‘Biteki’ power figure 
offered here is carved in 
hard, brown wood and 
partly covered in cotton 
cloth. The head is in 
Teke style, with wide face, 
semi-circular ears, and 
with the typical, angular 
goatee beard. The legs and 
feet are worked together, 
with a recess at the back. 
Overall, a power figure 

of the Teke people, 

in complete, ‘classic’ 
form. With good, old, 
partly encrusted shiny 
patina as a result of 
protracted use. From the 
Walschaert collection 


£2000-3200 
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Kidumu disc shaped mask 


Teke-Tsaye People, DRC, 2nd 
quarter of 20th century 
35cm high 

The Teke-Tsaye (or Tsaayi) 
people live in the north- 
westernmost area of Congo, 
on the Gabon border. Its 
male secret society, known 
as ‘Kidumu’, was in charge of 
all the important events in 
the life of the villages. The 
present, visibly old, typical 
‘Kidumu mask’ is almost 
round, horizontally divided 
in two halves in the middle 
and offset with an arched 
stripe. The front side is 
executed with relief motifs: 
two sets of eyes on top of 
each other are accentuated 
by broad relief lines. With a 
short nose at its centre. Next 
to it are two small eye slits 
for the dancer. The entire 
mask was originally coloured 
black-brown and white (now 
with paint losses due to age 
and partly repainted). Along 
the offset margin are several 
holes for feathers (above) 
and a hanging made of plant 
fibres (below). Some holes 
are cracked as a result of 
protracted use. This item 
displays a very good, old 
usage patina on the front and 
especially on its backside. 
Rare. 


£2500-4000 


For details of our buyers premium which is added onto the hammer price together with any other applicable 
charges please refer to our guide for prospective buyers iti 
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A large ‘Shango club’ with 
traces of sacrificial patina 


Yoruba People, Nigeria, 1st 
quarter of 20th century 


42cm high 


With ‘Shango clubs’, carried 
in one hand as a dance 
sceptre, the followers of the 
god ‘Shango’ usually take part 
in ceremonies, dances and 
processions in honour of their 
god. For traditional Yoruba 
people, ‘Shango’ is the god 

of thunder and lightning. He 
also embodies the legendary, 
deified 4th king (‘Oba’) of 

the Yoruba. His symbol is the 
‘double axe’. The present, 
large ‘Shango club’ features 

a kneeling woman holding 
her breasts. Surmounted by 
the recognisable ‘double axe’ 
of the god ‘Shango’. The 
special quality of this item 

is the considerable sacred 
significance it manifestly had 
for the local Yoruba people 
The present ‘Shango club’ 
was no longer used as a dance 
sceptre, but placed on the 
altar of a ‘Shango shrine’, 
where it was the recipient of 
sacrificial offerings for many 
years. Proof of this is the trace 
of sacrificial patina 


From the Ambris collection 


£1250-2000 
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A Rare Terracotta 
Ceremonial Altar Vessel 
Bariba People, Benin 
40cm high 

The disc shape top was 
used as a lamp at funerals 
or by healers. Light was 
produced with the help 
of balls of cotton wool 
dipped in karite fat which 
are then lit. The similarity 
of these lamps with those 
of the Bambara indicate 
that there might be a 
Malinke influence. Yoruba 
influence is also reflected 
in the figural pottery of 
the Bariba-as becomes 
clear in the object 

shown here. 

From the Simon du 
Chastel de la Howardie 
collection (1926-2014). 
(For a similar Vessel see 
Earth and Ore -Karl- 
Ferdinand Shaedler p.149) 


£5000-8000 


For details of our buyers premium which is added onto the hammer price together with any other applicable 
charges please refer to our guide for prospective buyers 
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Blolo Bla Spirit 
Spouse Sculpture 

Baule People, Ivory Coast 
2nd quarter 20th century, 
40cm high 

The Baule people believe 
that every married man 
and every married woman 
has their own spiritual 
partner in the ‘other 
world’, These are called 
‘Blolo Bian’ (male) and 
‘Blolo Bla’ (female). With 
these ‘spirit spouses’ in the 
shape of such figures it is 
possible to communicate, 
ask them for advice, 
discuss problems, etc 

The present ‘Blolo Bla’ is 
carved from hard wood 
and was originally dyed 
black. She stands firmly on 
a round plinth, displays a 
carefully arranged Baule 
hairstyle with three large 
crest and scarification 
marks typical of the tribe. 
The sculpture shows cracks 
due to age, as well as traces 
of scuffing on exposed 
areas and edges due to 
protracted use. 


£2000-3200 
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Miniature ritual man 
and wife statue 


Dogon People, Mali, 2nd 
quarter 20th century 


10cm high 


These seated miniature 
sculptures are ritual 
objects placed on personal 
altars in order to anchor 
the spiritual power of the 
ancestor to whom the 
altar is dedicated. The 
diminutive figures present 
a smooth, undecorated 
surface and sinuous 

limbs, and are represented 
seated with their hands 
resting on their legs. That 
gesture has been open to 
interpretation, but the 
most commonly accepted 
is that it might echo a 
specific moment in the 
ceremony, responsible for 
tending to ancestral altars. 


£500-800 


for details of our buyers premium which is added onto the hammer price together with any other applicable 
charges please refer to our guide for prospective buyers om 
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Male Kiwebe Hut Mask 
Songye People, DRC, 

2nd quarter 20th century 
70cm high 

Male Kifwebe masks like 
the present one are called 
“masque du case” (“hut 
masks”). They were not 
danced and therefore had 
no holes on the rim for 
costume attachment. They 
were probably suspended 
from the ceiling of a hut. 
Quite rare. 


£2500-4000 
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166 Kingdom. Initially the King was the only person to wear 
the belt made of a raffia woven strip covered with cloth 
and beads. After the arrival of the Germans, important 
Grassland people, Cameroon, 1930's lineage representatives were also allowed to use these 
Regalia. The belt is covered with typical animal symbols. 


£4800-6000 


Beaded double headed snake belt 


50cm high 
The double headed snake is the symbol of the Bamum 


For details of our buyers premium which is added onto the hammer price together with any other applicable 
charges please refer to our guide for prospective buyers m 
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Beaded fly whisk in the form 
of a rooster 


Grassland people, Cameroon, 1950's 
76cm high 


The Royal Fly Whisks (ethnic names: see 
leng koko or beuka) used in dances are 
made of carved wood to which horse 
tails are attached. These tails are veritable 
war trophies cut from horses killed in 
battle against and amongst the Bamoum, 
Fulbe and Chamba. The handles are 
covered with burlap and embroidered 
with European glass beads. Fly Whisks 
are Royal attributes, and each King 
possesses several examples. The King can 
authorise certain dignitaries or warriors 
to use them as long as no more than 
three individuals use the same one. Most 
of the whisk handles are relatively simple 
in shape, but other, more compl 
handle forms are sometimes encountered 
including horned animals, monkeys, 
elephants, birds, person (s), etc. The 
rooster head is adorned beautifully with 
different sized glass beads, the mouth 

is covered with a red material and the 
lower of the neck is traditional boubou 
cloth on the end of the animal tail. 


£4000-6000 
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Beaded Royal stool 


Grassland people, 
Cameroon, 1940's 


38cm high 


This delicate stool has a 
round base and plateau 
covered with cloth and 
embroidered with red, 
white, blue and variant 
colours of glass beads and 
cowries. Two interlaced 
servants support the 
seat. These beaded stools 
were the prerogative of 
the Royal family and the 
notables. They were used 
during meetings of the 
secret societies and 

royal councils. 
£5500-7500 


For details of our buyers premium which is added onto the hammer price together with any other applicable 
charges please refer to our guide for prospective buyers 
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Three scarified terracotta heads 
Bura culture, Niger, date unknown 

12-14cm high 

The heads are flat, oblong in shape with typical face scarification marks 


£480-650 
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Eskimo Model Kayak 

Eskimo, 1930's 

wood covered with seal skin, lined with bone 
155cm 


What makes this model so special is that all the hunting devices are still present: spears, 
harpoons, spear thrower, wood float board, and bladder, paddles and other equipment 
used for seal hunting. Please note how well these are made in a stunning combination 
of wood and bone and lashed on deck under bone and sinew spear securers. Despite 
the kayak frame traditionally being made by the men, it was the Eskimo women who 
tanned the seal hides and sewed them together to make the waterproof skin of a kayak. 
The women would grease the seams with seal blubber and fish oil to make sure they 
were watertight. The outer skin had to be renewed at least every two years. It had a 
driftwood or bone frame. Apart from the double paddle used to propel the kayak in 

the water, a harpoon, spear and swimming skin was also fastened to the kayak when 
hunting. The harpoon and spear would be tied to the boat using leather straps and 
would often trail in the water besides the hunter when not in use. The swimming skin 
or bladder would be fastened behind the paddler tied to the harpoon to prevent a 
speared seal from diving away from the hunter. The main use of an Eskimo kayak was 
for hunting, and seals, walruses, birds and even reindeer were all hunted using kayaks 
at sea. Eskimo people still use kayaks to hunt from today. In the past, kayaks were even 
used to deliver mail to the more remote parts of Greenland. The famous ‘Eskimo Roll’ 
manoeuvre was developed by traditional kayak users to enable them to raise a capsized 
kayak in rough seas with a single stroke of their paddle. 


£5500-7000 


For details of our buyers premium which is added onto the hammer price together with any other applicable 
charges please refer to our guide for prospective buyers ra 
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Neck covering A Neolithic pestle 
headdress “Myhara” 


Morocco 
Rikbaktsa people, Brazil, imately 8,500-6,500 B.C. 
panera es ely 8,500-6,500 B.C. 
on bronze base 
‘The colourful headdress X 
is made out of a woven 40cm high 
crown covered with £1000-1500 


feathers, and human hair. 
Rikbaktsa, the group's 
self-denomination, can be 
translated as “the human 
beings”. Locally, they 

are also called Canoeiros 
(Canoe People), alluding 
to their aptitude in canoe 
use, or-more rarely- 
Orelhas de Pau (Wooden 
Ears), alluding to their 
practice of enlarging their 
earlobes with wooden 
plugs. The Rikbaktsa’s 
territory is within the 
Brazilian state of Mato Gro 


65cm 
£8000-12,000 


For details of our buyers premium which is added onto the hammer price together with any other applicable 


charges please refer to our guide for prospective buyers 
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